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Guignol Immortal 
Alfred Wallace 


Some years ago, after several weeks 
of arduous work on a new production, 
I looked for a few relaxing hours away 
from puppets in a movie house. My 
choice was a French film called 
“Champs Elysee”, featuring Sacha 
Guitry, who wrote the story and pro- 
bably produced and directed it as well. 
What could be further away from my 
work than an amusing farce set in a 
Parisian locale with perhaps a racy 
overtone! This would be just the thing 
to revive my flagging interest and help 
me forget a nagging backache. But, 
no—there was no escaping the puppets. 
They were almost constantly on the 
screen. 

Monsieur Guitry told a most delight- 
ful story of the reason for the original 
license grant to a family of puppeteers, 
their installation in a little theatre at 
one end of Champs Elysee, not far 
from the Tuilleries, and traced the 
events in the lives of the descendants 
to the 1930’s. I didn’t “get away” from 
work that evening but it was a most 
enjoyable experience. 

Sacha Guitry was a successful actor 
and playwright who died last year. He 
was born in 1885 in Russia while his 
father, also well-known in the French 
theatre, was on tour there. Guiltry 
wrote scores of plays and his father, 
Lucien Germain Guitry, appeared in 
some of them. Guitry himself played 
in many of his own plays. Guitry, 
Pere, earned his first success perform- 
ing opposite Sarah Bernhardt and 
Sacha was one of her proteges. 

Guitry brought two of his plays, 
“L’'lllusioniste” and “Mozart”, to New 
York and Montreal early in 1927. How- 
ever, in America he was best known 
for his witty, satirical and sometimes 
sentimental films; the best of these 
were “The Story of a Cheat” and 
“Pearls of the Crown”. He was arrested 


in Paris in 1945 for coliaborating with 
the Nazis and never regained his popu- 
larity, although he did make another 
film- —“Versailles”—which was released 
in the United States to an indifferent 
reception. 

The following passage is from Sacha 
Guitry’s memoirs “If Memory Serves”, 
published by Doubleday, Doran and 
Company in 1936... . 

“GUIGNOL 

I wrote a play in three short acts to 
celebrate the centenary of the death of 
Jacquard de Lyon, which we perform- 
ed in Lyons on March 11, 1934. The 
hero of that play is not Jacquard, but 
Laurent Mourguet. And who, you may 
ask, was Laurent Mourguet? That is 
what I am about to tell you. 

“He was born in Lyons about the 
year 1740. During his childhood he 
was a canut, which is to say a silkmill 
worker. Later, he earned a living by 
pulling teeth in the public squares. His 
wife, Jeanne Esterle, presented him 
with ten children—one would almost 
say, with his first audience. Each 
time a child was born the parish regis- 
ter showed Laurent Mourguet to be 
following a different occupation. In 
1797 he had a booth at the Fair. In 
1804 he became an exhibitor of pup- 
pets. His puppets were Punchinello, 
Harlequin, Colombine, Cassandra, and 
other characters of the Italian impro- 
vised comedy. He called his little 
theatre his castelet, his toy castle. One 
day, in April, 1810, his audience of 
neighborhood children witnessed the 
sudden appariticn of an astounding 
little man, the more remarkable for the 
fact that he might have been the bro- 
ther of anybody in the audience. The 
puppet bowed and introduced himself. 
‘I am Guignol,’ he said. Guignol was 
born. 

“We have never found out where he 








came from. His very name is a mys- 
tery: that is to say, it is the invention 
of Laurent Mourguet. I have always 
admired inventors. It is wonderful to 
invent something. And to invent some- 
body is not bad, either. It wants genius 
to invent somebody and lend him life. 

“Guignol is not that class; and be- 
sides, he is not mortal. When one is 
not mortal and has yet lived for more 
than a hundred years, one is not far 
from being immortal. 

“When I learnt that the creator had 
insisted that his death certificate be 
made out in the name of ‘Laurent 
Mourguet, mountebank,’ and that from 
father to son, since 1844, his descen- 
dants have continued to show Guignol, 
it seemed to me my play was written. 
But what of Jacquard? you will ask. 
No proof exists that Jacquard did not 
meet Mourguet: therefore I brought 
them together. I had been asked to 
write a play about an inventor. I 
wanted to do things in grand style. I 
put two inventors on the stage. 

“This very evening there was a gala 
performance at Guignol’s. I should not 
have missed it for empires. 

“The Theatre Guignol is built on the 
site of the ancient Chapel of the An- 
tonines. It is not a little theatre, but 
a theater in little. It looks so much 
like a very large theatre in miniature 
that one is surprised to see that people 
of normal size are able to get into it. 
A puppet theater for puppets is what 
it seems. Its scale is that of a toy 
castle, prettily built, old, and unpre- 
tentious despite the fact that it posses- 
ses style. On this particular evening 
it is jammed. The audience is a joy to 
see, for it is joyous. There is not a 
child in the theater, and yet one would 
not say these were grown people who 
sat here. Of course they do not look 
as if they were twelve years old. Even 
so, and though I know none of them, it 
seems to me that if I had known them 
when they were twelve, I should re- 
cognize them tonight. 


“One may or may not like puppets; 
one may or may not be taken by the 
drollery of these comedies—and why 
not use that name for these perfectly 
moral, balanced, and meaningful buf- 
fooneries?—one may or may not be 
sensitive to all this; nevertheless there 
are moments when these dolls, these 
marionettes, seem decidedly not made 
of wood. I shan’t say that their faces 
become animated: for one thing, you 
will not believe that, and for another, 
they are better than that: they take 
on the air of small living beings in 
masks. Certain of their gestures induce 
bursts of laughter. For example, when 
Gnafron, having made his bed and got 
into it with his back to the audience, 
suddenly turns round because someone 
has laughed, the effect is hallucinating. 
It wants a great deal of talent, a great 
deal of wit, to show Guignol. 

“I love some of the things they say. 
When Guignol asks Gnafron: ‘Are you 
thirsty?’ and Gnafron, after a moment 
of reflection, replies: ‘I am never not 
thirsty,’ I am overjoyed. 

“But who knows what a gala at Gui- 
gnol’s is like? On the way there, I 
tried to imagine it. I knew that there 
existed a Guignol Society and that 
Senator Justin Godart was its presi- 
dent, and I foresaw a speech of the 
kind so charmingly and amusingly 
made by Monsieur Le Roudier; but I 
was a thousand leagues from imagin- 
ing that in the interval between two 
‘classic’ pieces by Laurent Mourquet 
we were to see a priest rise and take 
the floor. Mgr. Lavarenne, bishop in 
partibus, a true ‘fan’, is one of the most 
brilliant speakers I have ever heard— 
and when I say ‘speaker’ I mean pre- 
cisely that, for he neither preaches nor 
lectures: he speaks. He speaks with 
facility and authority. He is not one 
of your plump, jovial, high-living 
priests, but a man of about fifty years, 
well built and powerful, with a hand- 
some and rather melancholy face and 
eyes that are constantly on the watch. 
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Witty, incisive, and gooc-humored as 
he was, he lent an accent of serious- 
ness where gravity was fitting in the 
story he told us of Guignol. 

“He said that puppets had certainly 
always existed, for man instinctively 
entertains himself by the reproduction 
of his appearance and his character. 
And then he added in the simplest 
tone: 

“Who knows if God did not perhaps 
create woman for man’s recreation 
somewhat? Who knows if Eve was not, 
after all, the first of puppets?’ 

He went on to stress the fact that the 
puppet invented by Mourguet was a 
characteristic product of Lyons. He 
emphasized the Lyonnaise nature of 


the plays which Mourguet composed— 
composed, not wrote; for Mourguet was 
illiterate. He seemed anxious to head 
off any criticism which might be made 
of the speech of Lyons with its rich 
leaven of dialect words. He appeared 
not so much to fear, as anxious to repel 
in advance, any criticism of Lyons; and 
whenever he alluded to our presence 
in the theater, his kin¢tness and discre- 
tion were accompanied by a reference 
to ‘the foreigners who are with us to- 
night.’ He repeated the reference a 
little later, and suddenly light broke 
over me. I began to understand. We, 
the Parisians, were ‘foreigners’ to the 
people of Lyons.” 


The Abducted Princess 


A Marionette Play in One and One 
Half Acts 
Donald Coleman 


The beautiful Princess stood 
motienless on the overhanging bal- 
cony as her loved one scaled the vines 
of the castle to reach her side. Arter 
accomplishing his daring ascent they 
embraced, spoke of love and then 
pledged their troth, for it was well 
known to both of them that her father 
had different plans for her romantic 
future. The Prince, handsome, dash- 
ing, and chivalrous, cared not for the 
plans of her father but had purposely 
chose this rendezvous to ask for the 
hand of the Princess by way of elope- 
ment. To this the Princess acquiesc- 
ed and the two in whispered confi- 
dences agreed to await his return at 
a later hour, towards dusk, at which 
time he would have an additional 
steed that they might fly together 
into the horizons of romantic bliss. 

The Prince then returned to the 
ground, mounted his charger and then 


said to the Princess, as she breath- 
lessly leaned over the balcony, “My 
darling Princess when I return I will 
whistle twice that you may know it 
is I, the Prince, who awaits you with- 
out.” With a premonitory smile of 
sadness, the Princess bade her lover 
adieu, there was a cloud of dust from 
the hoofs of the charger and the 
Prince was gone. 

After the Princess had returned to 
her boudoir to arrange for her de- 
parture and the Prince was out of 
sight, there emerged from the thick 
foliage none other than Sir Rasputin 
Gall, the Black Knight. Rasputin had 
long sought the’ attentions of the 
beautiful Princess only to be thwart- 
ed in all his efforts. To this Rasputin 
sought a vengeance and characteristi- 
cally indulged in methods which had 
earned him the base title of the Black 
Knight. He therefore planned to 








abduct the Princess and as. he had 
overheard the secret whistle signal 
from his place of hiding, he deter- 
mined to immediately put his plan 
into action. At this time the dusk 
was casting its shroud upon the 
castle walls and after making sure 
the Prince was not yet in sight, Ras- 
putin placed a ladder to the balcony 
stepped back and gave the secret 
whistle. Out onto the balcony 
rushed the Princess and with Ras- 
putin’s help descended. As she step- 
ped from the final round of the lad- 
der, she turned to greet her lover 
only to find the determined. grin of 
the villainous Sir Rasputin Gall...As 
she started to scream for help, the 
undaunted Black Knight placed a 
sack over her head, tied it tight, 
meunted his charger and in a whirl 
of dust the two were away and head- 
ed for the Knight’s black castle of 
the hinterland. 

The second act opens with a scene 
that depicts the entrance to the 
Black Knight’s castle. It is towards 
the crack of dawn and Sir Rasputin 
Gall had pushed his steed to the 
limit to reach his impregnable haven 
of safety. As he laboriously should- 
ered his added burden, the Princess, 
he crossed the courtyard towards the 
stone steps that led -to the castle door. 
He had reached the first landing, 
when to his complete surprise, he 
heard an exclamation some distance 
behind him, “Ah Ha!!!, you cowardly 
villain, for this dastardly act you 
shall pay with your life.” It was the 
Prince, who throughout the night had 
rode hard on the heels of the sly ab- 
ductor. With raised sword the 
Prince dashed up the stairs to meet 
his adversary. Sir Rasputin Gall 
seeing the seriousness of the situation 
dropped his burden, drew his sword 
and as the Prince reached the landing 
---B—o--i—n—g, then blackness. 
The fuse had blown. 

Someone in the audience snickered, 
then* another laughed (laughing is 
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contagious) and then everyone was 
laughing. It was a situation when 
drama at its most intense. moment 
had suddenly became a comedy of 
confusion — .and the - puppeteers, 
miserable, were holding their heads 
even lower than poor old Tom Dooley. 

What causes mysterious fuses to 
blow at such inopportune times? Is it 
a short, a ground, a sudden failure of 
equipment or is it a fuse that is old 
and should have been discarded? 
Well, in almost all cases it is none of 
these. It is simply caused by too 
much Joad on the line. By this is 
meant, we. have connected so -much 
electrical equipment.on a single plug 
convenience -outlet. that the safety 
protection is overloaded and trips the 
circuit. Unfortunately we cannot be 
guaranteed a continued supple of 
electrical. current by plugging into 
two convenience outlets for it is the 
rule rather than the exception that 
all receptacles are on the same fuse 
or circuit breaker circuit. 

How can we as puppeteers master 
the problem of the capricious elec- 
trons? The answer is that the pro- 
blem is not at all difficult and with a 
little understanding of fuses and the 
problems involved it will enable the 
Prince to complete his valient deed. 

There are two kinds of Electrical 
protective devices found in most 
places where puppetry is performed 
—- the old familiar fuse and the cir- 
cuit breaker. The circuit breaker, ‘a 
thermal device, is much more modern 
than the fuse and more widely used. 
Lucky indeed however is a puppeteer 
who can plug in his equipment into a 
receptacle which has a protection 
greater than 15 amperes, be it fuse or 
circuit breaker. And in the case of 
the circuit breaker. whose reliability 
is not too great, it may open the cir- 
cuit at less than its rated value. Why 
don’t they install larger fuses and 
circuit breakers in the first place and 
avoid all this confusion? Well, in 
some places they do, but generally 
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where the average puppeteer puts on 
a performance, and it must be re- 
membered that puppet shows are 
given in many. odd places, a 15 am- 
pere fuse or circuit breaker is the 
best we can expect. When these pro- 
tective devices are orginally installed 
there is much more to the installation 
of .20,..25 or 30 amp protection than 
meets the eye. 

Larger protective devices mean 
larger wire; larger wire means larger 
conduit, larger conduit and wire mean 
larger service and of course it all 
adds up to more money. Generally, 
during installation, it is never ex- 
pected that there will be much more 
load on a single receptacle than a fan, 
a lamp, a phone, etc.. The builder or 
contractor probably could never con- 
ecive that the day would ever come 
when a Goliath current consumer like 
a puppeteer would put in his appear- 
ance with a maze of boxes, audio 
equipment, rheostats, lighting and 
then attempt to energize all this 
equipment from one lone receptacle. 

There are many unsuspecting fac- 
tors which tend to increase line load 
and ali are additive in computing the 
total load. Electronic equipment is a 
great consumer of electrical energy. 
Fluorescent and black light, in addi- 
tion to the light, also incorporate a 
transformer which represents line 
loss. .Long extension cords have a 
tendency to reduce voltage which is 
another way of saying the load ‘is in- 
creased. A switch box is a very valu- 
able asset as it is only necessary to 
have one long extension cord to the 
receptacle and subsequent short leads 
to the equipment. It might be men- 
tioned that the familiar wattage rat- 
ing of an amplifier does not rate its 
current consumption. Amplifier wat- 
tage ratings refer to its volume-sound 
output. Variac, Power-Stats, etc., 
are trade names of an auto-transform- 
er dimmer much used by puppeteers. 
It is also characteristic of auto-trans- 
formers to consume current even 


though the dimmer has completely 
cut the current to the lamps. 

There is another way of’ blowing 
fuses which all puwppeteers should 
view with a discerning eye. Alumi- 
num or metallic tubing has generally 
became very popular with puppeteers 
for portable stages. Its light weight 
and Jack of bulk make it so. However 
from an electricial standpoint, the 
puppeteer finds himself working’ in a 
veritable execution chamber. It is 
a marvelous way to blow fuses and 
also the puppeteer if proper precau- 


tions are- not maintained. .. If, 
through some electrical failure or 
breakdown, the hot lead from the 


receptacle should come into contract 
with anything touching or in contact 
with the metal staging, then -the 
staging becomes “hot” and also the 
puppeteer. The puppeteer has but to 
ground himself (and there are count- 
less ways this can be done, even 
through ihe nails of your shoes) and 
all the world of shaking jitters will 
greet him. Most puppeteers are well 
aware of the possible consequences. 
The precautions however are very 
simple. Procure two alligator clips, 
attach one to the staging and through 
a single insulated wire connect the 
other to a metallic ground like a water 
pipe, etc. Sometimes this is hard to 
find and in its absence unscrew the 
screw that holds the plastic cover 
onto the plug receptacle one turn, and 
clip to this. This will be sufficient 
precaution to insure your safety. 

To mathematically compute the load 
of your electrical equipment is really 
very simple. Most of your equip- 
ment is rated in watts and it is only 
necessary for you to convert watts to 
amperes by which fuses and circuit 
breakers are rated. Roughly, includ- 
ing a safety factor, you may consider 
100 watts as one ampere. This is the 
key to computing the load. The fol- 
lowing is a load chart to enable you 
to quickly and safely compute the 
total load of your equipment: 








Load Chart 

Tape Recorder 1.0 amp 
Amplifier 15 amp 
Phono 1.0 amp 
Flourescent 5 amp 
Black Light 5 amp 
Variac (Dimmer) 5 amp 
150 watt light 15 amp 
100 watt light 1.0 amp 
50 watt light 5 amp 

25 watt light 25 amp 

Hypothetical) Case: The Royal 


Puppeteers have a stage presentation 
called “The Abducted Princess.” It 
is quite elaborate, they perform often, 
but are continually plagued by audi- 
toriums and halls wherein the electri- 
cal facilities are inadequate—they are 
forever blowing fuses. A survey of 
their electrical equipment is as fol- 
lows: 


1 Tape Recorder 1.6 amp 
2 black light units 1.0 amp 
Switch Box with Variac 5 amp 
2 Amplifiers (stero) 3.0 amp 
8-50 watt boarder lamps 4.0 amp 
6-60 watt overhead lamps 3.6 amp 
6-50 watt footlights 3.0 amp 
2-100 watt spots 2.0 amp 

Total 18.1 amps 


Total load -- 18.1 amperes. Now 
with a fused circuit of 15 amperes 
this is a trap of the very first magni- 
tude and the circumstances that will 
spring this trap are as follows: 


Load In the second act of “The 
Abducted Princess” the 
villain appears on the 
stage with the Princess 
just before the crack of 
dawn. The background 
of castle, trees and rising 
sun present an eerie ef- 
fect which the puppeteers 
make more mysterious by 
the use of black light. In 
order to center attention 
on the abductor and his 
prize, one of the 100 watt 
spotlights is used; all 
other lights are out. Pre- 


5.5 amps 


6.5 amps 


sently in comes the Prin- 
ce who requires another 
100 watt spot. In the 
meamtime the sun which 
reposes in the background 
behind the castle begins 
to rise. To assimilate the 
rising sun, one of the 
puppeteers very cleverly 
manipulates the dimmer 
knob of the Variac. Upon 
the arrival of the Prince 
the boarder, overhead 
and footlights have at- 
tained half brilliance. The 
words “Ah Ha!!!, you 
villian”, is the cue for 
the puppeteer to gradual- 
ly bring the stage - lights 
to full brilliance and as 
the Prince dashes up the 
steps to slay the revolt- 
ing culprit — B-O-I-N-G; 
and then darkness, - the 
fuse has blown. 


7.5 amps 


10.1 amps 


15.5 amps 


18.1 amps 


00.0 amps 


What could the Royal Puppeteers do 
to relieve the desperate and chronic 
situation of blowing fuses. It would 
certainly pay them to first get rid of 
any excess extension cords. It would 
pay them to try and understand the 
meaning of the word Lumen. Lumen 
value of lighting is the true useful- 
ness of light. It is a combination of 
watts, intensity, distance of light to 
the lighted surface, reflectability and 
many other factors. It is a term that 
implies we cannot necessarily in- 
crease the effect of light by contin- 
ually adding more wattage. Conver- 
sely, it indicates we may even in- 
crease our light value (providing we 
make good use of other lumen fac- 
tors) by using less wattage. There are 
times when a 150 watt reflectorized 
lamp has more lumen value than a 
1000 watts of light having poor inten- 
sity, eflectability and improper 
placement. Lighting science has 
advanced with the march of time and 
it is too bad that the Royal Puppe- 
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teers failed to investigate its possi- 
bilities. 

In conclusion, compute the load of 
your stage electrical equipment and 
make centain you are within the 
limitation imposed upon you for the 
presentation of your show. If your 
electrical load exceeds 15 amperes 
you are in for trouble with an overall 
load that exceeds this amount because 
you do not use all the lights at the 
same time. However you must take 


heed of the unfortunate circumstance 
that attended the Prince. Your audi- 
ence has the right to know if the 
Prince was able to slay Sir Rasputin 
Gall, for cn good authority we under- 
stand that Old “Ras” was no slouch 
with the sword himself, and above all 
did the Princess survive the ordeal of 
that terrible sack or was Rasputin the 
Terrible, shouldering naught but a 
burdensome corpse? 


International Festival 


PART IV 
Marjorie Batchelder McPharlin 


FESTIVAL SHOWS .- - 
AN EVALUATION 

1. Technically, most of the shows 
were excellent. Stages, even hand- 
puppet booths, tended to be larger 
than those we are accustomed to. 
Many of the latter were of the open- 
proscenium type, and there were no 
“peep - hole” theatres like those so 
often found in America. Scenic 
equipment was often lavish. Obrazt- 
sov used 2 railway cars to carry his 
shows, and the Polish theatres trans- 
ported huge boxes and flats. One 
German company brought a real 
hurdy gurdy, while the equipment for 
the Mongolian, Bulgarian, Jugoslav, 
and Rumanian shows was bulky. 
Nearly every company had a tape re- 
corder or record player, and the 
Czech show from the Prague Acad- 
emy had a string trio to furnish live 
music. 

Only about a third of the shows 
were performed with marionettes. 
The influence of Obraztsov’s highly 
developed hand-and-rod puppets, 
which were first used by Efimova, 
was seen in many shows including 
the Bulgarian, Rumanian, Mongolian, 
and Polish. Their movement was 
very life-like, but they have one de- 


fect--it is extremely difficult to 
maintain them at their full height, 
especially if the stage has any depth. 
Too often we saw only about half the 
figure. This was sometimes true of 
hand - puppets, too, but the Arlekin 
Theatre from Lodz, Poland, solved 
the problem quite well by using 3 
levels, one behind the other, with 
platforms for the puppeteers to stand 
on. The use of hands as actors ap- 
peared in quite a few productions. 
Some of Obraztsov’s puppets were 
actually masks worn by the pup- 
peteer, whose hands served as the 
puppet’s. A variation of this was 
used in figures made to set on top of 
the puppeteer‘s head: Arlekin as 
announcer for the Lodz Theatre was 
of this type, and so was Andre 
Tahon’s Papotin, who folded and cut 
out from paper two cats, and per- 
formed many other actions which de- 
manded real, rather than puppet 
hands. 

I have a sort of composite memory 
of the many “effects”, visual and 
auditory, which enlivened these 
plays: bursts of fire, swirling draper- 
ies, collasping construction, trans- 
formations, cloud machines. Creaks 
and groans and witchy laughter, an 








endless variety of noises either imi- 
tative or abstract, in addition to 
music, served to enhance the play’s 
mood. 

2. Artistically, the shows were on 
a high level. Even the most realistic 
puppets were sufficiently stylized to 
be effective on the stage, while many 
were interesting studies in near- 
abstract form. Usually there was 
unity between the puppets and the 
settings, with due consideration for 
keeping the puppets dominant. Many 
scenes were rich in design, few were 
cluttered. Lighting generally was 
well done and contributed much to 
the atmosphere of the play. 

The stage, which is visible to the 
audience as it assembles, often gives 
2 cue to the quality of the show to 
come. After awhile, we of the jury 
could look at the set-up before us 
and guess whether the performance 
would be stodgy or gay, ordinary or 
unusual. The Constanta Group (from 
the Rumanian port town on the Black 
Sea) made a design of the whole 
proscenium of the theatre in which 
it played. A rich curtain draped at 
the right, a few pieces of pottery, a 
sheer curtain drawn up for the stage 
opening--all this suggested that 
something unusual was to happen. 
Likewise, the Groteska setting with 
2°toy grand piano suspended from 


above, a megaphone, and a large 
papier mache’ goose, plus several 
playing levels, led one to wonder 


what was to happen in that setting. 
Especially in the Central and Eas- 
tern European countries, a great deal 
of attention is paid to original’ music, 
and much is written for the puppet 
theatre. Whether original or. ar- 
ranged, the music of the festival 
shows was usually adequate and 
often: excellent. Most of it was re- 
corded, but some was live. Either 
way, it added greatly to the richness 
of the 

3. Dramatically, the festival pro- 


About one third of them were frankly 
variety programs, with no dramatic 
pretenses at all. Others were very 
simple stories for children, and some 
were rather elaborately produced 
fairy tales. About 12 shows were de- 
signed for adult audiences, and many 
of these were more or less satirical. 
Some dramas were confused and had 
a good deal of irrelevant -material, 
but others were engrossing stories 
in which a clear plot was developed. 
The best of these were found among 
the fairy group, some of which have 
been described above. For the most 
part, the “adult” shows seemed to 
be more concerned with special or 
experimental methods of production 
than with drama. Of course, when 
we didn’t understand the language 
we may have missed essential ele- 
ments which would have clarified the 
drama. However, I felt that the 
wonderful technical devices were not 
fully utilized to produce plays with 
strong plots based upon clear action 
as well as words. Perhaps European 
as well as American puppeteers need 
to consider more carefully just what 
constitutes dramatic form. Nearly 
all the plays were too long by Ameri- 
can standards --1% to 2 hours, with 
an intermission, was: general, but the 
audiences did not seem to mind. One 
pregram, witnessed by me~-~ child- 
ren, had 3 plays and lasted around 
2% hours, but they were undaunted 
and would have liked more. 


IMPORTANCE OF THE 
FESTIVAL 

The Festival shows gave us an un- 
precedented opportunity to see a 
cross section of the contemporary 
puppet theatre. Every showman 
could compare his work with that’ of 
others. Such an experience should 
result in the raising of the general 
level of performances everywhere. 
New technical devices can be helpful 
if they are used to develope one’s 


ductions varied a good deel in quality. own ideas; they can be disastrous if 
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merely imitated. Those plays with a 
strong dramatic form may help those 
producers whose work is diffuse. 
Certainly the productions in which all 
elements were unified and balanced 
may serve as a goal for everyone. 
For me, the most important result 
of the Festival is that some of the 
pctentialities of the puppet threatre 
were there realized. It was evident 
that a puppet production is capable 
of a strong dramatic impact; that the 
special quality of puppet actors can 
be utilized to present a theatrical ex- 
perience not to be found anywhere 
else. It was proved that puppet 
shows can cover a wide range of 
emotional experiences — they can be 
moving, or satirical, or hilarious, or 
thoughtful, or whimsical. Almost 
every show gave us an experience 
worth having and remembering. 
The Festival shows proved beyond 
question what can be done with the 
puppet theatre when it is given fin- 
ancial support plus the respect of 
actors, artists, musicians, and the 
general public. All this was evident 
in the work of the state supported 
theatres in the Central and Eastern 
European countries, the Balkans, and 
Mongolia. All the technical and 
artistic resources, which exist in full 
measure, can be called upon. If a 
show needs 12 operators, they can be 
used; if special music is necessary, it 
can be composed, and there are 
specialists to help in every phase of 
the production. Much lively work 
and considerable experimentation has 
resulted, some of it a little over - ex- 
uberant and uncontrolled, but vailu- 
able in pushing forward the develop- 
ment of the puppet theatre. For less 
well-financed theatres, more careful 
use of facilities, both of persons and 
technics is necessary, but a trimming 
down to essentials is desirable and 
often results in a strong show. ‘Most 
important of all is to understand the 
basic principles which underly 
theatres in general and puppet thea- 
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tre in particular. Both good and bad 
applications of these were evident at 
the Festival. 

The universal appeal of the puppet 
theatre was reaffirmed, and its world 
wide vitality at the present time was 
demonstrated. Everyone expressed 
hope that this art of the puppet thea- 
tre might grow stronger and be an 
increasingly important factor in the 
development of peaceful relations 
among nations. 

A WORD TO AMERICAN PUP- 
PETEERS. America, because it is 
somewhat apart from other countries, 
has not always been aware of what 
is happening elsewhere. Now - that 
world horizons have shrunk, we can 
no longer afford to remain isolated. 
The International Festival found our 
puppeteers unready to participate. I 
have dwelt at some length upon the 
Festival shows because we need to 
know what is being done in order to 
suggest what we must do to take our 
rightful place among the world’s best 
puppet producers. We need to adopt 
a more experimental attitude: to dis- 
card old, stodgy concepts of puppet 
theatre; to reach out for new ap- 
proaches, not for their own sake, but 
to interpret life in terms of what 
puppets can best do. We must de- 
velop a better understanding of thea- 
tre and of drama. The economic 
situation is not conductive to that 
kind of experimentation, for the 
producer’s first consideration is to 
earn his living. Nevertheless, Ameri- 
can shows must be presented at the 
next International Festival (Rumania 
talks about another one three years 
hence). Puppeteers can be thinking 
and planning; organizations such 4s 
the Puppeteers of America can be 
working upon ways to help in financ- 
ing. In the meantime, we can keep 
channels of communications open, 
by exchanging books, photographs, 
puppets, and ideas with our neighbors 
around the world. 








In Memory 


Many members of the P of A were 
saddened by the passing of two won- 
derful women this winter, Lillian 
Owens and Beulah Zachary. 


Lillian Owens 

Harry Burnett writes of her; On 
December 23, 1958 one of the pioneers 
and truly famous puppeteers of the 
early part of the century left us,— 
poorer in her passing. It is a sad com- 
ment on our appreciation that a 
woman so famous in her profession 
passed so obscurely here in Pasadena. 

She was 79, old in years but young 
in heart, even to the hour of her pass- 
ing. Her associations were linked with 
all the truly great in the struggling 
years of our profession. 

She began her association with Mau- 
rice Brown in Chicago, and then went 
on to New York where her talent was 
known and greatly appreciated. She 
became associated with Tony Sarg, in 
fact later on became a partner of his. 
She created the portrait puppets for 
“The Greenwich Village Follies”, Ted 
Lewis and Harry Lauder among her 
best remembered. She made a valiant 
tour “on her own” with a production 
of such beauty that it will long be re- 
membered. 

While I was directing the Yale Pup- 
peteers, she came into the shop and 
helped with the animal figures used in 
the Turnabout Theater production of 
“Tommy Turnabout’s Circus”. She will 
long be remembered for the superb 
job she did, which belied her many 
years. 

She was a lady,—an early leader in 
her profession who never compromised 
in maintaining the highest standards. 
NOTE: 

In memoriam, Harry Burnett has col- 
lected sixteen of the marionettes made 
by Lillian Owens. He is happy to be 
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the custodian of these figures which 
may be seen by appointment. 


Beulah Zachary 

Long known for her association with 
Burr Tillstrom as producer of the 
“Kukla, Fran and Ollie” show, Beulah 
Zachary was recognized as one of our 
most powerful promoters of the art of 
puppetry today. 

Beulah was one of the unfortunate 
passengers who died Feb. 3 in the 
American Airlines plane crash in the 
East River, New York. 

She was a school teacher in Brevard, 
N. Carolina before going to New York 
where she worked as stage manager 
for several Broadway productions. 

While touring with a _ legitimate 
show, Beulah joined TV Station WBKB 
in Chicago in 1944. Three years later 
she became the first-and only- produ- 
cer of “Kukla, Fran and Ollie.” She 
was on her way to New York for a 
business conference concerning the 
show when the accident occured. 

Her passing is not only a great loss 
to Burr and the show, but to the pro- 
fession of puppetry in general... she 
was a strong personality and an out- 
standing executive ...her contribution 
to the puppet theatre has been tre- 
mendous...she will be irreplaceable. 


A NEW BOOK 


The SHARI LEWIS PUPPET BOOK, 
published by Citadel Press, is just 
about the nicest thing I know of to 
purchase as a gift for the small fry in 
your family. Delightfully illustrated, 
and charmingly simple, it contains the 
“how to” of all the delightful puppets 
Shari has produced on her popular TV 
show. It is creative puppetry in it’s 
simplest form..for children up to ten, 
it’s perfect pastime, and easy enough 
that a very small child could follow 
suggestions. $1.95 from Citadel Press. 
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How To Use “Fender Mender” 


Jerry Chapin 


NOTE: 

If you were at Chapel Hill last sum- 
mer you will recall the JOURNAL 
STORE had on sale a material called 
“Fender Mender”’. As most of us 
succeeded in arriving with whole 
fenders, we were puzzled as to how 
“Fender Mender” and puppets were 
associated, and we were unable to 
give any information concerning it 
although it had been sent to us with 
the recommendation that it was the 
“perfect medium” for puppets. We 
have at last traced the source of it 
and Jerry and Lee Chapin, who have 
been carrying on the experiments with 
it, give us the following information. 
Lee recently sent me a mold and a 
head cast from the material... it seems 
to be all that they claim for it, so even 
if the process seems at first sort of in- 
volved, it may be what you are looking 
for. 

I, along with other puppeteers, have 
become dissatisfied with the materials 
used in the construction of puppets. 
Consequently, I have been searching 
for the perfect medium. After strug- 
gling with Celastic, Plastic Wood, 
Plasteel and Latex; I finally found it. 
This revolutionary new putty is called 
Spink’s Fender Mender. It combines 
the ease of making a Plastic Wood 
shell, the forming of Celastic strips, 
and the exact impression reproduction 
of Latex. Yet, Fender Mender goes 
beyond all this. The finished product 
has tremendous strength and is virtu- 
ally unbreakable. It is as light, or 
lighter than Plastic Wood and Celastic. 
The curing time is even faster than 
Celastic. It carves and sands beauti- 
fully; plus being easy to drill, saw and 
animate. All parts of the mold can be 
put together when they are still un- 
cured to produce a whole product 


when dried. This eliminates the an- 
noying process of trying to get parts 
to match after they have been taken 
out of the molds. There is a minimum 
of shrinkage, if any. There is no dis- 
tortion. One average-sized puppet 
head costs about one dollar. 

All this “advertising” sounds very 
fine, you say, but how does one go 
about using Fender Mender? What 
materials do you need? What are its 
shortcomings? 

Here is a list of basic materials: 
Spink’s Fender Mender putty 
Catalyst (Hardening agent) 

Polyester Resin, M - 10 

Fiberglas Cloth (Medium and Fine 
Grades) 

Talcum Powder 

Cleaner or Acetone 

Johnson’s Paste Wax or Traffic Wax 

Pliobond Contact Cement 

You should have on hand: 
Cheap Paste Brushes 
Soft Brush (34 inch) 

Other Brushes 
Disposable Receptacles 
Jars or Tins 

Rags 

Screw Driver 
Hammer 

Knike 

Sissors 

Sandpaper 

We find these tools helpful: 
Moto Saw 
Electric Hobby Drill 

Let us go step by step through the 
process of making a Fender Mender 
head. Make, for example, a three- 
piece plaster mold from your clay 
model of the head. Key all parts of 
the mold carefully so they will fit back 
together again without slipping. Re- 
move all the clay from inside the 

(Continued on page 24) 


13 





PUPPET PARADE 


GEORGE LATSHAW 


We have a special fondness for folks 
who like to experiment. Maybe this 
is an outgrowth of our own personal 
dislike for routine..doing the same 
thing over and over in the same old 
way...that spells torture in our 
vocabulary. 

At any rate, an envelope from 
George Latshaw is always opened with 
a great deal of anticipation...and we 
are never disappointed. This time in 
addition to the photograph there was 
a stunning new brochure in color. 
George has never quite been satisfied 
with his brochures. Tired of his own 
creations he has turned the job over 


to a professional, only to return to 
his own designing again. Each one 
has had an originality and freshness. . 
an individual something that ties up 
with the type of puppet he creates. 


Here again, each new performance 
shows some development over the last 
one..no repetition but a constant 
searching for something that better 
expresses the theme of his play... 

Here in a scene George entitles “No 
Block Head”, Piggy Wiggy demon- 
strates the far reaching effects of being 
flat headed to Mr. Rabbit Ears. The 
two frequently pop up during the re- 
view numbers presented by The 
George Latshaw Puppets. 


INTERNATIONAL FESTIVAL 


Marjorie Batchelder McPharlin, who 
concludes her report of the Bucharest 
Festival in this issue, send us the fol- 
lowing photos: 


1. Soldier or Hunter. Hand and Rod 


(see photo section) 


VIVIAN MICHAEL 


Puppet from State Puppet Theater of 
Ulan Bator, Mongolia. 

2. Head of “Spirit of the Wood” from 
hand puppet theater, Athens, Greece, 
directed by Mme. Helini Perahi Theo- 
charis. 

3. One of a group of 10 or 12 child 
puppets used at one time on a 3 - level 
stage. Arlehin Theater, Lodz, Poland, 
Henryh Ryl, Director. 

4. Hand and Rod Puppet, a doorman 
from “The Five Fingered Hand” pro- 
duced by the Tandarica Theater, 
Bucharest, Rumania. Margareta 
Niculcscu, Director. 


WESTERN COLLEGE 


Like to reminisce! Those of you 
who attended the 1950 or 1951 Festival 
at Western College will need no intro- 
duction to these pictures... they will 
bring back pleasant memories of the 
delightful days we spent there. 

To those who are new to Western 
College, Edith Clausen Dormitory, the 
newest residence hall on the campus 
will be P of A Festival Headquarters. 
Registration will be in the main lobby 
adjoining the lounge, with comfortable 
seating while you are waiting. By the 
way, a troop of Boy Scouts will be on 
hand to care for your luggage upon 
arrival. 

The large dining halls, where we 
will all be served and eat together, ad- 
join the lobby of Clausen. A table in 
the corner of the dining room is 
shown here...a 1950 or 1951 Festival 
group photographed just before dinner 
was served. Standing, left to right: 
Alfred Wallace, William I. Duncan, 
George Latshaw, Joe Owens, Spence 
Gilmore, Olga Stevens and Meredith 
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Bixby. Seated, left to right: Jean 
Starr Wiksell, Margo Rose, Marjorie 
McPharlin, Barbara Amundson, and 
Sally Sellers Hayes. 

A very small section of the exhibit 
hall is shown here. A most unusually 
well designed panorama of small 
stages, with shelves and flats for dis- 
play, designed and built by Bill Dun- 
can filled the entire gymnasium. 
Although we are moving the exhibit 
to the lower floor of Clausen for con- 
venience, we hope to resurrect the 
original display forms which added so 
much to the attractiveness of the ex- 
hibit. Rod Young will have charge of 
exhibit and implores you to send your 
puppets early..send to Rod Young, 
Western College, Oxford, Ohio, marked 
“For Exhibit”. 

The Store will be located on the 
lower floor of Clausen, same room as 
exhibit. It will be convenient at all 
times, and those who could not fit 
their hours to those of the Exhibit and 
Store last year will appreciate the 
added convenience this will bring. 
Articles for the store should be shipped 
to Vivian Michael, Western College, 
Oxford, Ohio and labeled “For Store”. 


TONY URBANO 


Remember “Mary Louise”, that de- 
lightful musical puppet production at 
the Los Angeles Festival? And the 
marionettes which delighted you at 
Chapel Hill last year in “The Three 
Wishes”? Well, in spite of the fact 
that Tony Urbano has been hopping 
from shows in California to Workshops 
in Detroit, he has promised a show for 
the Festival at Western...and a word 
of warning to all newcomers.. this is 
one show you will be mighty sorry if 
you miss. I know, I had to miss 
“Mary Louise” because of the “Store.” 


MARTIN STEVENS 


On hearing that Martin Stevens was 
inaugurating a correspondence course 
in puppetry, we were intrigued, for as 
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far as we know there hasn’t been such 
a thing, so we asked him how come? 
Why not a book, like everybody else? 

“In the first place,” said Stevens, 
“books are static, beacuse they sell 
over a long period, have to be com- 
posed of generalities. What the buyer 
gets in this course is the latest infor- 
mation available at the time it gets 
into his hands.” 

Will it be comprehensive, we wanted 
to know? 

“Sure will,” he replied. “It will 
have in it all those things I wanted to 
know when I started out in puppetry, 
and couldn’t find answers to. Like 
where do I try to sell a puppet show; 
how much do I charge; what’s School 
Assembly; how about TV; movies; cut 
prices; “on tour” rates, and all that 
stuff. When established puppeteers 
who happen to be old friends and 
aren’t a threat to each other sit down 
to talk together, they pass these 
questions back and fourth, but who 
says them to strangers? Subscribers 
to this course won’t be “strangers” - 
they’ll be entitled to anything I know.” 

Shown here is Martin Stevens as he 
demonstrates one method of jointing 
marionette figures at a workshop ses- 
sion following the national Festival 
of the Puppeteers of America. 


BILL HARPER 


Yes, there is always a spot for the 
Juniors at Festival! Bill Harper of 
Bucyrus, Ohio, a new P of A member 
tell us that he has been doing puppet 
shows one half of his fourteen years. 

With his brother Mike, 10 years of 
age, he does shows for schools, clubs, 
birthday parties, etc. He writes, “I 
am really trying to make our city pup- 
pet conscious.” And he ends his letter 
with, “See you at Western!” We will 
be looking for you, Bill, as well as all 
the rest of the Juniors. And I know 
you can look forward to a whale of a 
good time. 





(continued from page 13) 
mold. Patch up bad defects with clay 
or plaster. 

Rub in Johnson’s Paste Wax. Wax 
the mold thoroughly because Fender 
Mender will stick to any unwaxed sur- 
race. Wipe out excess wax because a 
thin layer works better than a thick 
one. Wax the edges of the mold, too; 
except for the profile edges of the face. 
These edges will be Pliobonded toge- 
ther when you have finished waxing 
the mold. To do this, glue them with 
spots of Pliobond and press them to- 
gether until dry. This will hold the 
two sides together while you are work- 
ing with it; but will permit the halves 
to separate after curing by cutting the 
Pliobond with the knife. Cover the 
profile seam with wax on the inside 
of the mold. Remember, a mold must 
be cleaned and rewaxed each time you 
use it. 

Open Fender Mender and stir. Ladle 
Fender Mender into a tinfoil pieplate 
or dish (something disposable). Allow 
approximately % cup of Fender Men- 
der per average puppet head. Thin 
this down with about 3 tablespoons of 
Polyester Resin, M - 10. Within rea- 
son, the more Resin added, the lighter 
and more flexible the final product. 

Mix Well. Use paste brushes for 
stirring and applying the mixture to 
the mold after the catalyst has been 
added. These brushes are cheap and 
can be thrown away if they harden 
before you get to clean them. 

Generally, the recommended amount 
of Catalyst added to the Fender Men- 
der will set the putty in the desired 
time: approximately 20 drops of 
Catalyst to % cup of Fender Mender. 
This allows 20 minutes curing time 
in a low (200 degrees F.) kitchen oven 
after the putty has been applied to 
the mold. Catalyst is a hardening 
agent and will generate its own heat 
to harden the Fender Mender mixture. 
Therefore, if you work on a warm day, 
or in a warm spot, the mixture will 





24 


harden faster. Consequently, it is 
advisable to work in a fairly cool 


temperature. Never work in the 
direct sunlight, nor allow the catalyst 
to stand in the sun nor near heat. The 
more catalyst you add to the Fender 
Mender mixture, the faster the set - up 
time. BUT there is a limit. To ex- 
ceed the limit may break down the 
strength of the Fender Mender. 

Stir the catalyst into the Fender 
Mender thoroughly. Lightly “paint” 
the mixture into your waxed mold. 
Try for uniform thickness of about 
1/16th to 1th of an inch; or when you 
can just barely see the mold through 
the Fender Mender. 

Take medium grade fiberglas cloth 
and cut inch to two inch square 
patches. Place one in the center of 
the mold. Press gently. Avoid loose 
threads by cutting the patches cleanly 
and pressing gently into the mold. 
Paint Fender Mender on the edges of 
the patch before placing the next 
patch. Overlap the second patch on 
the first by about % inch. Work out 
from the center. If the Fender Men- 
der seems to soak through the cloth, 
all the better. Use talcum powder on 
your finger tips if they seem to stick. 
Use powder sparingly and keep it 
blown off your work. 

Avoid using one big piece of cloth 
unless there are no undercuts. One 
big piece pulls away from the under- 
cuts when pressed into the mold. 
Trim the cloth at the edge of the mold 
or else it will add at least 14th inch 
thickness to the head when the halves 
are put together. 

After the front and back have thus 
far been completed, press the cloth 
again around the mold. Now paint a 
layer of Fender Mender over the cloth 
in the mold about 1/16th of an inch. 
In parts of the mold where special 
strength is desired, fill in with addi- 
tional cloth and Fender Mender. 

Lay a % inch ridge of Fender Men- 
der around the top edges of the two 
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halves of the mold. This ridge should 
be right on the edge touching the 
clipped edges of the cloth. Carefully 
place the sections of the mold together. 
Press firmly. Remove any Fender 
Mender that may ooze out. Put a 
test glob of Fender Mender on the out- 
side of the mold to check on the cur- 
ing progress. The head can be dried 
in a warm place or out in the sun; but 
we find the oven method is much 
faster and more foolproof: 

Place the mold in a kitchen oven at 
a setting no higher than 200 degrees 
F. It will take about 20 minutes to 
reach the rubbery state. Check the 
glob to see if it is firm but rubbery. 
(Wet, thick or completely enclosed 
molds may take a little longer than 
the glob shows). Deeply undercut 
heads will pop out like latex if re- 
moved while still rubbery. When 
your head is ready, remove the mold 
with potholders from the heat. Break 
the seal at the seam with a gently tap 
of a hammer and screw driver. Take 
off the back first. Cut the Plibond 
between the front halves with a knife 
and gently remove front section. As 
the head cools, trim off excess Fender 
Mender with a knife, Moto Saw or 
circular sanding disk on a dis. 

Wax will stick to the finished head. 
It can be removed by using sandpaper, 
Johnson’s Dirt and Wax Remover or 
Lye. If you use Lye, wear rubber 
gloves to keep the solution from burn- 
ing your hands. Scrub the wax off 
with steel wool. Then neutralize the 
Lye on the head (and anything else the 
Lye has touched) with a strong solu- 
tion of baking soda. Rinse with water. 
Neutralize and wash your skin im- 
mediately if Lye touches it. 

If there are any repairs, make up a 
small batch of Fender Mender and 
Catalyst in proper proportion. Apply. 
This can be smoothed with a finger 
dipped in cleaner or sanded when cur- 
ed. Cure by air or a few minutes in 
the oven. Oven curing will not affect 


the rest of the already cured head. It 
is best to keep the heat low (200 de- 
grees) and not to cook longer than 
necessary. Excessive heat can make 
Fender Mender a little brittle. Fen- 
der Mender sands well and easily to 
a glossy smooth finish. Paint will 
stick better, however, if the surface is 
roughly sanded. 
What Not To Do 

Never put leftover prepared Fender 
Mender back in the Fender Mender 
can as it will contaminate it. (This 
includes even a brush or stick with 
prepared Fender Mender on it.) 

Avoid sanding indoors or without 
protective clothing. 

Do not put too much catalyst in Fen- 
der Mender. 

Do not put puppet head in oven to 
harden repairs of Fender Mender if it 
has plastic eyeballs in the head as 
plastic eyes will melt. 

Never leave catalyst in the sun nor 
heat. If it spills, rinse out with water 
as it is water-soluble. Do not store in 
refrigerator where the fumes could 
reach food. 

Shortcomings 

Tacks cannot be driven into Fender 
Mender. Instead, drill a hole and dab 
the threads of screw eyes or shaft of 
nails and tacks with prepared Fender 
Mender before inserting them into the 
head. 

Oven cooking may crack the plaster 
molds after repeated use. Pliobond 
the pieces together if they are not too 
small and use as before. 

Tricks Of The Trade 

Molds of hands, feet, etc., can also 
be made the Fender Mender way. 
Sometimes fingers of small puppets 
are too tiny for usual method. Pile 
in Fender Mender and cloth in both 
sides of the mold to make the hand 
solid. Fingers should never break 
with this technique. 

To repair or change features: Make 
up a fast mixture of Fender Mender. 
Dab face. Use modelling stick dipped 
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in talcum to create desired change. 
Cure and sand. 

To secure screw eyes: Drill hole 
and dab thread of screw eye before 
inserting with Fender Mender. 

To smooth over Celastic: Smear 
prepared Fender Mender over surface. 
Smooth with cleaner. Cure and sand. 
This method is faster, smoother and 
harder than other methods. 

If a part needs weight such as shoes, 
hands, etc.; use prepared Fender 
Mender without Polyester Resin M-10. 

If a part needs flexibility and light- 
ness, use a larger proportion of Pol- 
yester Resin M-10. Do not use too 
much Resin because pure Resin tends 
to shrink the product. 

Thin metal strips, jagged and inbed- 
ded with Fender Mender and cloth can 
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be placed in sides of mouth for easy 
drilling and animation. 

Boatyards that make fiberglas boats 
often have remnants of fiberglas 
cloth you can get for little or nothing. 

Basic color can be added to Fender 
Mender putty before catalyst is mixed 
with it. 

For preservation of molds and ease 
in waxing them, you can first seal 
your molds before use. Seal this way: 
Combine approximately 2/3rds dark 
shellac to 1/3 (or less)rd part dena- 
tured alcohol. The darkness of the 
shellac will show if you have covered 
all the surface. Apply heavily and let 
the solution soak into the plaster. In- 
clude edges and cover every spot. Dry 
for half an hour.. The seal is good for 
several castings. 


Think About 


Harry Burnett 
Turnabout Theater 


It seems to me that a great deal of 
time and energy is being wastefully 
channeled into too many “Evaluation” 
sessions, at the annual P or A Festi- 
vals. 

Why isn’t the same amount of time, 
energy and program space devoted to 
concentrated work in manipulation 
and characterization, two basic skills 
by which we are most apt to be judged. 
Why not seek more help from ex- 
perienced producers to direct and 
guide the efforts of novices who hope 
to become professionals? 

The profession needs integrity as 
never before! Too many potential 
customers are heard to say, “Puppets! 
NO thank you, not for ME!” 


I speak from experience in one 
theatre with a record of 4,535 perfor- 
mances at professional prices — the 
ONLY permanent marionette theatre 
in this country able to achieve a record 
of 14 years continous performances. 

No one can perfect himself in ALL 
the facets of our art, but most impor- 
tantly, he CAN and SHOULD improve 
his puppeteering until he is proud of it 
himself. 

The art is infectious if you keep your 
integrity! The grand old showman of 
the past didn’t rely on the overworked 
eyelid, the constantly clattering mouth 
or black light to questionably amuse, 
impress or attract. 


Western Ho! Festival 1959! 
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Festival 1959 at Western College 
August 3 Through 9 


For those who are new in the P of A 
and for those who need a reminder, 
the 1959 Festival will be held at West- 
ern College, Oxford, Ohio, August 3 
through 9. Oxford is Ohio’s “New 
England College Town”, a quiet little 
college town nestled among the rolling 
hills of southwestern Ohio, 35 miles 
northwest of Cincinnati, 45 miles 
southwest of Dayton, Ohio, and 80 
miles southeast of Indianapolis. -It 
has twice been the site of most succes- 
ful Festivals, and those who attended 
either of the previous ones are looking 
forward to returning to Western’s 
lovely campus, with its comfortable 
and spacious accomodations. Two 
hundred wooded acres, widely known 
for its beautiful beech trees and stone 
bridges, with its beautiful dormitories 
and dining halls will be yours to en- 
joy, with no students or other group 
on the campus to interfere ..the first 
time we have experienced this seclu- 
sion since the 1951 Festival. Not that 
we desire to be “snooty”, but when 
you know that everyone you meet is 
a puppeteer, it_creates a warm atmos- 
phere of friendship impossible to 
establish on a crowded campus. If 
you are new to the P of A, here lies 
the most wonderful chance in the 
world to meet and establish friend- 
ships with puppeteers you have heard 
about, read about and longed to meet. 
If you attended Festivals before at 
Western, you will need no urging. 

Social Events 

You will recall that we had a sug- 
gestion box at Chapel Hill. The 
suggestion most frequently made was 
that we needed more social affairs. 
With the rush and bustle of getting 
from place to place many felt they had 
little time or opportunity to make the 
personal contacts so necessary to a 
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Festival, and which are especially im- 
portant to the newcomer. As described 
above, the mere physical setup at 
Western will take care of part of this, 
and will invite informality and social 
gatherings. However, acting upon the 
suggestions, George Merten tells us 
that he has arranged for several social 
hours following the evening perfor- | 
mances...dancing, refreshments and 
Pot Pourri numbers interspersed for 
good measure. 

If you are planning to do a number 
for the Pot Pourri, please get in touch 
at once with Mrs. Dorothy Hayward, 
1212 “D” St., Hayward, California. 
This will assist in the planning of these 
special evenings. 

Exhibit 

For some reason or other, we have 
had fewer puppets on exhibit the last 
couple years. This should not be. We 
realize it is a task to assemble, box 
and ship these, but this can be your 
contribution to the Festival... please 
cooperate by sending an exhibit of 
your puppets and sent it early. If you 
can’t send it, bring it, but it is a cour- 
tesy to the exhibit chairman to ship 
early, so that Exhibit can be planned 
ahead of time. 

Rod Young, assisted by Bob Brown 
and a staff of helpers will have charge 
of the Exhibit. Complete details in 
next issue. Bob Brown and Pat Black- 
wood will also serve as stage mana- 
gers. 

The Store 

Once again, let us remind you that 
we will have for sale a very complete 
line of publications along with numer- 
ous puppet articles. 

There are two ways you can cash in 
on your trip to Fest. First, bring along 
your odds and ends that you no longer 
need .. discarded objects .. nothing too 
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small, nothing too large. Second, 
make something especially for Festi- 
val. It must relate to puppets in some 
form. Check your library ..that dup- 
licate copy, or book you no longer 
need. 

The P of A retains 20% of the selling 
price for their comission, yet the ser- 
vice is greater than the profit. 

Festival Program 

George Merten advises that he is 
making a special effort to have the 
complete program ready for the May- 
June issue of the Journal. Please 
note: You Will Receive Only One 
More Journal Before Festival. Last 
year and year before we pushed the 
July-August issue ahead three weeks 
to bring you the last minute news of 
the Fest. This presented too many 
complications, and we will not try to 
repeat this. See the May-June issue 
for the program .. last minute instruc- 
tions -about shipping etc., and final 
deadlines. 


Your Registration Cards And Room 
Reservation Cards Will Be Enclosed 
In The May-June Issue. Watch For 
Them And Return Them Promptly! 


Whether the complete program can 
appear will depend upon the prompt- 
ness of the people who have been 
asked to appear on the programme. 
George reports that the response so 
far has been excellent. To date, here 
are some of the people who have res- 
ponded favorably to the invitation to 
appear on the program. Fay Coleman 
will present “Rumplestiltskin”. Sher- 
man Puppet Theater “Secret on the 
Moon”. Ray Palmer (Coburg, 
Ontario), English Punch and Judy 
(recently arrived from England). 
Lewis Parsons will present “Cinder- 
ella”. Lewis will also set up his tape 
recording equipment in a room with a 
piano and his organ and will be pre- 
pared to make musical tapes upon re- 
quest as an extension of the P of A 
store. It might be well to contact 





28 


Lewis ahead of time with regard to 
your special requirements. 

Dorothy Hayward and Tony Urbano 
will present “Rapunzel”. Judith 
Lawrence and Nancy Hazell will be on 
the program with subject to be an- 
nounced. An elaborate Chinese 
Shadow show will be presented by the 
Detroit Experimental Group, led by 
Vernone Trace. 

Roy Etherington will present 
“Beauty and the Beast”. Pat Black- 
wood and Bob Brown are doing a 
Variety spot and Bob Mason is hard at 
work on a “Spectacular”, more details 
later. 

We are looking forward to having 
Martin Stevens with us again with 
another of his sparkling programs 
which will include the celebrated 
“Toymaker”. Included among others 
who have not yet confirmed their in- 
vitation are Bill and Ruth Duncan 
(The Tatterman Marionettes) and 
Rufus and Margo Rose. A full pro- 
gram indeed, with other additions to 
be made. 

Festival Advertising 

Festival programme advertising will 
again be in the hands of Milton Hal- 
pert, 61 Roydon Drive East, Merrick, 
L. IL, New York. Please direct in- 
quires about same to him. 

Car Stickers 

In the past we have had requests 
for car stickers. This year, registrants 
will receive, upon advance registra- 
tion, a sticker for their car which will 
identify them as P of A members and 
also contain the information that there 
is a P of A Festival. The stickers are 
perforated so that Festival portion can 
be removed, after Fest, leaving the P 
of A membership insignia for all to 
see for the rest of the year. Mailed 
upon receipt of your advance deposit 
for registration. 

Registration 

All advance registration deposits 
($5.00) will be sent to Rena Prim, 
Executive Secretary, 7404 Tipps, 








; wn: a oS 


1 
se 


east se ae Ofte wm Oe ew nse wm dV 





Houston 23, Texas. This will be cred- 
ited to your registration fee. Regis- 
tration cards will be included in the 
May-June issue of the JOURNAL. 
Please return promptly as Rena will 
leave for the JOURNAL office to work 
with Viv on membership data at least 
10 days before Festival. Please Ob- 
serve Announced Deadlines! 
Workshop 
Workshop arrangements are going 
ahead and the schedule for this event 
will appear in the next issue. 
Festival Planning 
If you are interested in finding out 
what goes into the planning and or- 
ganization of a Festival, George Mer- 
ten is planning a session, “a short 
course”, for volunteers who are inter- 


ested in getting this information, some 
time during the Fest. 
Future Festival Sites 

Invitations for the 1960 Festival 
should be submitted to the Executive 
Secretary prior to the coming Festival. 
Sites and dates for Festivals are then 
decided by Council. If you have an 
invitation or suggestion as to possible 
future sites, please contact Rena at 
least 30 days before Festival. 

George Merten, Festival Coordina- 
tor, has appointed Dorothy Hayward 
as his assistant for the coming Fest. 
George reports that she and Lettie 
Connell are trying hard to find a Festi- 
val site in the San Francisco Bay area 
for the 1960 Festival. 


People and Puppets 


“People and Puppets” opened at the 
Theater East in New York City, Jan. 
26. It was presented by Wayne Brown 
and Marvin Z. Goldsteinin association 
with Victoria Productions (Elek Hart- 
man) of Greewich Village. This was 
an attempt to establish a production 
for adults at a strictly adult level. 
Numbers were; “Broken and Spoken 
English”, narrated by George Bernard 
Shaw (a recording); “Shakes vs Shaw”, 
a puppet debate by G. B. S. (the last 
play Shaw wrote, and performed by 
the Lanchesters in England); “The 
Cat and the Moon”, a puppet drama by 
William Butler Yeats; “Don Quixote 
Meets the Puppet-Master,” by D. Figel 
Hartman. 

Although it was a valiant attempt on 
the part of Elek Hartman and co- 
workers to “establish a fresh interest 
in the adult puppet theater”, news- 


paper and theater critics did not take 
kindly to the idea and although much 
was written, few rewarding kind words 
were printed in favor of the produc- 
tion. 

The P of A would be delighted to 
learn of the establishment of an adult 
puppet theater...but are we ready 
for it? Audiences applaud perfection. 
So do the hardboiled critics. But the 
self-same critics can be critical, even 
cruel, if a production does not meet 
their specified standard. Few critics 
understand the puppet theatre, making 
our problem even more difficult. May- 
be if we all strive for just a little 
more perfection in our work, that 
“adult recognition” will come along 
some day. A few have reached this 
level, but let us acknowledge the fact, 
—the number is mighty small. Let’s 
ask again, “Are we ready for it?” 


Get a New Member Today 
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Rod Young, Box 313, Midtown Station, New York 18, New York 


The Bairds 

As we were recovering from the de- 
light of seeing Art. Carney and the 
Baird puppets in that delightful per- 
formance of “Art Carney Meets Peter 
and the Wolf’, we read that Maurice 
Evans would appear on the “Telephone 
Hour” with the Baird Puppets. This 
we had to see to believe. But see it 
we did, on January 12, Channel 4, New 
York. 

Reading some _ sprightly © verses, 
which Ogden Nash had written to ac- 
company Saint-Saen’s “Carnival of 
Animals.” Mr. Evans appeared as 
ringmaster, introducing a wide variety 
of animal marionettes who cavorted 
from their cages at the Baird’s bidding. 
Jack Gould, critic for the TIMES re- 
lates: “For quiet and delicious humor 
the screen this season has not known a 
more rewarding moment than the one 
in which Mr. Evans tryed to help the 
eager and awkward little swan who 
wanted to be a ballerina. The artistry 
of the Bairds is uncanny.” 

Educational 

Kay Kitchen and Pat Platt, The 
Moppets, San Diego, booked for the 
Junior Theater spring term, teaching 
classes in creative puppetry. 

At Hofstra College, Hempstead, Long 
Island, Sylvia Halpert recently en- 
tranced a French class with her novel 
version of Moliere’s “Le Bourgeois 
Gentilhomme” in French with puppets. 

Hofstra student, Jerry Hartnett, may 
be found teaching puppetry at local 
Long Island Adult Education work- 
shops. 


Great Neck, Long Island, fourth 
graders are learning to make simple 
mitt puppets and first steps in voice 
and hand manipulation from Carol 
Fijan, Director of “The Puppeteers.” 
The children will use their puppets in 
class for book reports, social studies 
and other subject correlation. 

Los Angeles County Guild of Pup- 
petry workshops are filled to capacity. 
Classes are taught by Harry Burnett, 
Technical Chairman of the Guild, with 
Executive Secretary, John Zweers, on 
duty to handle registration and pro- 
cedure. 

_ Junior Leagues 

Junior Leagues of Greenwich, Conn. 
gave two performances of “The 
Clown,” original work by League 
member, Mrs. Gilbert Shove. They 
have been presenting their current 
show to children in primary grades of 
local schools and hospitals. Mrs. 
George P. Dill is chairman and Mrs. 
Earl W. Schultz is vice-chairman for 
the “Puppeteers.” 

How about other Junior League 
groups? We rarely hear directly from 
you. Do you have corresponding 
Secretaries? 

Personals 

Wolo’s new “Happy Things” shop 
in San Francisco is located at 1425 
Grant Avenue. Correction from last 
issue. Glad to report Wolo much 
better after hospitalization which 
caused leave of absence from televi- 
sion shows on KPIX. Fortunately, 
Lettie Connell was able to pinch-hit. 

On the sick list was John Shirley, 
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however, John is now back in the 
swing of strings again in the Chicago 
area with lovely Bonnie Dale. 

Martin Stevens says: “When some 
doting parent comes backstage and 
asks how their offspring can learn the 
Art, you might send ‘em to me.” 
Steve’s correspondence course in pup- 
petry is well under way. We recom- 
mend it not only for others, but for 
you! 

Television 

Did you see Bob Baker’s marionette 
Teddy bears on parade with Shirley 
Temple? Chevy Show, March 1, pre- 
sented them in a happy musical num- 
ber. 

Bunin’s Puppets were seen. on 
January NBC-TV program, “The 
Eternal Light.” We found - Bunin’s 
“Foodini” pictured on a stereo record- 
ing of “Master Peter’s Puppet Show.” 
Don. Quixote never had it so good! 

_ Walton and O’Rourke are at home in 
the Los Angeles area working prolifi- 
cally on TV. commercial films. 

Martin - and . Florenze, Doug and 
Gayle Anderson and Jerry Hartnett 
appeared on a telethon hosted by 
Martha Raye during February. 

January 19 found Shari Lewis on 
the Patti Page show. 

When Louise More replaced Margo 
Rose on Rufie’s “Blue Fairy” show re- 
cently on Chicago TV she was seen in 
person as the Big Genie as well as 
voicing and manipulating the marion- 
ettes. Now off the air, Louise is 
teaching in the Glenview Community 
Church Nursery School, takes care of 
Dottie Sue and Gregory, aides Kent 
whenever necessary in puppet show- 
ing. Mr. Punch is pleased to note 
Kent’s favorite show: “Punch and 
Judy!” 

Another Moore, with a double “o” 
which makes him Phil Moore, Circle- 
ville, Ohio, has recently completed 
two swell puppets, “Purr - belle” the 
cat and “Windy” the horse for WKYT- 
TV, Lexington, Ky. A fine article and 


photo in local press acclaimed Phil’s 
talents justly. 

Doug and Gayle Anderson have not 
only expanded their daily “Magic 
Clown” TV show, WNTA, Channel 13 
New York-to half hour; but have 
added “Jock” to their household 
making Viv and Clyde Michael proud 
grandparents! 

Puppet Psychlorama 

At New York University,. January 
27, Frank Paris and a large audience 
of adults watched proudly as Frank’s 
class in hand puppets presented their 
original “Psychlorama” play written 
by Walter Schmid, Directed by .Elea- 
nor Crosby and Jean Swartz.- Out- 
standing numbers were by “old timers” 
Mary Duane Hoffman, Edna Torrance 
and Alice May Hall as was the “hal- 
loon finals” staged by the entire cast. 

Back in September, Frank Paris was 
given a fine article in THE VILLAGER 
newspaper, “The Puppet Master.” 
Frank and his partner, Ted Lewis, 
were mentioned in the WALL STREET 
JOURNAL as a result of an advertis- 
ing show series in October. Inadver- 
tantly, last issue we credited Frank 
with building some marionettes for the 
Trotter Brothers which is not so. 
Frank and Ted are busy building props 
for Shari Lewis TV commercials and 
working on hand made commercial 
hand puppets, the best we’ve ever seen 
at the price, $5.95, on sale in N.Y.C. at 
“The Cubby” in the Village. 

On The Road 

After a tremendously busy fall play- 
ing school assembly programs, one - 
man marionette varities, all-over up- 
per New York State, Bruce Bucknell 
worked his way downstate and hit 
the New York - New Jersey area after 
Christmas, before covering several 
mid-western states. Schedule keeps 
him on the road ‘til June when he 
wends his way back to Iowa, Nola and 
the kids. 

After working with Bob Brown as 
the Cole Marionettes last fall, Pat 
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Blackwood has joined Roy Ethering- 
ton, Detroit, and they will tour Roy’s 
“Beauty and the Beast” in Montana 
until May with bookings by agent, 
Clarissa Yager. Pat will be leading 
puppet activity for the Kansas City, 
Mo., Recreation Dept. again this sum- 
mer and is set to go out next fall again 
with “The Tinderbox.” 

Addis Williams is having a wonder- 
ful time playing his new club date act, 
hand puppets and marionettes, booked 
out of NYC and playing the Hudson 
River Valley area. 

Lewis Parsons, his music and pup- 
pets, have really been on the road. In 
their 22 foot Airstream trailer, he and 
his mother left Michigan in July, head- 
ed to Canada, passed through Winne- 
peg, Regina and Calgary on the way 
to Banff. After spending August in 
the parks: Glacier, Yellowstone and 
Tetons, they settled down for two 
months of shows in Salt Lake City. 
While around Seattle Lew reports en- 
joying Robert and Edith Williams 
production of “Hansel and Gretel.” 
After shows in Bellingham and Port- 
land they arrived in San Francisco 
where Roberta Mack helped them 
catch Lettie Connell’s Department 
store show pre-Christmas and they 
spent a fruitful afternoon at Fairyland 
with Dottie, Tony and the Fairyland 
puppet gang. They traveled down the 
coast and after Bob Mills gave Lew’s 
“Cinderella” a face - lifting job, after 
New Years made a quick hop to Texas. 
January was Corpus Christi, February 
San Antonio and March Houston. 
April finds them in Oklahoma City on 
the way back for spring dates around 
home in Michigan. We have missed 
Lew at Festival time and are very 
glad he’ll be present this year. Come 
see him, won’t you? 

The Suzari Marionettes, headquart- 
ered in NYC, had three companies out 
this fall playing “Aladdin”, “The Red 
Shoes” and “Rumplestiltskin.” Cur- 
rently two companies are playing as- 
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sembly programs as far south as 
Florida, as west as Kansas. 

“King Midas and the Golden Touch” 
and “Elephant’s Child” plus “The 
Search for Christmas” and “Easter 
Magic” have kept the Red Young Pup- 
pet Theater busy in the New York- 
Jersey area. This spring found Rod 
filling in two days a week for Suzari’s 
“Aladdin”. This summer his “Theater 
on Wheels” will again tour parks and 
playgrounds for the Westchester Re- 
creation Commission and other recrea- 
tion departments in New Jersey and 
New York. The outdoor show will be 
“The Brave Little Tailor.” 

Another “Brave Little Tailor” on 
strings, is the far - flung show present- 
ed by Les and Ellie Heath, the Lesselli 
Marionettes. In July they moved to 
San Rafael, Cal., bought a swimming 
pool with adjoining house, but set 
hard to work at a busy schedule of 
summer fair shows. October they 
started their Children’s Theatre tour, 
were back in the Bay area for many 
shows Christmas season, then back to 
touring til mid-May as far east as 
Little Rock then through Oklahoma, 
Kansas, Colorado, Montana, Idaho, 
Oregon and Northern California end- 
ing up at home in San Rafael. 

Leonard and Patricia Piper with 
Eric Norman are successfully activat- 
ing the production of “The Story of 
The Nutcracker” under auspices of 
The University of Wisconsin. Fall and 
spring found them busily touring the 
mid-west school circuit and April - 
May brought them to New Jersey and 
Long Island schools. The colorful 
show, produced on a large scale, has 
been very well received and they rated 
a color feature article in the Milwau- 
kee JOURNAL, January 25. 

Resident Theaters 

Guests at the Detroit Institute of 
Arts February 21 were the Dorothy 
Hayward Marionettes from Children’s 
Fairyland, Oakland, California. Dir- 
ected by Tony Urbano, Dot and crew 





cows. 


la 
Ti 


Se@e334 8 : 


os.lUrm.lU SOU [[SETOUCUCO UT UO aS ees Se le 


an 


Rane & + © meet 


j- 


’s 
r- 





played “The Three Wishes” and “The 
Three .Little Pigs.” March 14 found 
the Herrick Marionettes performing at 
the Detroit Puppet Theater. 

Yvonne Verlaine gives shows regu- 
larly each Saturday at Marjorie Hend- 
ricks’ Water Gate Inn Restaurant, on 
the Potomac at F. N. W., Washington, 
D. C. 

From Lewis Parsons recent letter: 
“High spot...was finding Bob Mills 
at Disneyland. His new work is 
spectacular, a special Christmas show 
really knocked our eyes out...his 
show at Gepetto’s workshop is charm- 
ingly done.” 


Here and There 


At Abraham and Strauss Depart- 
ment Store, March 30 thru April 4, at 
Hempstead, Long Island, Jean Knopf, 
Barbara Gilberty and Rod Young will 
join forces as the “Pixiekins” to pro- 
duce daily shows with hand puppets 
and marionettes in a theater specially 
built by the display department. 

Mrs. Richard W. Lawrence, Great 
Neck, New York, donates revenue ob- 
tained from her local puppet shows to 
support of a destitute child in Korea. 
Recent news report: “Mom Mans Pup- 
pets With a Purpose” in the Long 
Island Press tells of Lee’s colorful 
characters who teach her children a 
thing or two more than ever she could 
alone. 

Mrs. C. H. Crutchfield, Charlotte, 
North Carolina, reports her activity 
since her introduction to the magic of 
puppetry at Chapel Hill. Western 
College come August should be over- 
flowing with inspirational magic. See 
you there! 

Pre Christmas found Mary Hoffman, 
NYC, assisted by severai other enter- 
prising hand puppeteers presenting 
“Rapunzel” for the Young Republicans 
at the Woman’s National Republican 
Club. 

Junior member, Bill Harper and his 
Marionettes are going all over town 
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and area surrounding Bucyrus, Ohio, 
presenting the “Animal Ballet” utiliz- 
ing black light effects, “The Clowns” 
given added quality from a new stereo 
tape recorder. Hope to see Bill and his 
brother and assistant, Mike, at Festi- 
val. 


News from Abroad 


In England, Harold Aidalberry or- 
ganized an excellent Exhibition of pup- 
pets and model theatres at Southend 
Pier Head. It opened June 6 and ran 
for 16 days. There were puppets from 
the Guild’s collection and from the col- 
lections of the Bussels, Percy, John 
Carr, and H. W. Whanslaw. One fea- 
ture of the Exhibition was a display of 
puppet-show posters from other coun- 
tries. 

The British Puppet and Model Thea- 
tre Guild conducted a shert Summer 
puppetry course, with Tom Howard as 
head of the project. There were lec- 
tures and demonstrations of lighting, 
shadow puppetry, string marionettes, 
rod puppets, model theatres and a 
panel discussio nof hand puppets. The 
instructors were Madge and Cecil Sta- 
vordale, Doris and Harold Aidalberry, 
Mrs. Clause, Mrs. Cleeve, Geof. Robin- 
son and Tom Howard. 

The Educational Puppetry Associa- 
tion held two Summer Vacation cour- 
ses in its headquarters in Broomsbury 
Square, Londan: one on “Glove-pup- 
pet making,” the second on “Glove- 
puppet plays.” Both were under the 
direction of A. R. Philpott, who has 
gained international fame as an in- 
spiring and devoted teacher of pup- 
petry. 


Martin Stevens ad should have read 
“20 lessons” instead of “30” as stated 
in last issue. Even so, that’s a lot for 
your money! 


Rod Young 
Box 313 Midtown Station 
New York 18, New York 











PUPPETEER’S DREAM 


A material that will produce puppets from molds that are: 


Professional quality Easy to sand, drill, 

Fast curing saw, and animate 

Unbreakable Without shrinkage 

Light weight Without distortion 

SPINK’S FENDER MENDER 
Small Kit 


(enough for about 8 average-sized heads). Includes one quart 
FENDER MENDER, catalyst, eyedropper, Polyester Resin - M-10, 
Fiberglas cloth pieces, Paste brushes, Talcum powder and instruc- 


GD ih ob 0h cc edhc tee ccc cccwbins chdGeKumnes ido seesdesdindse ses $6.00 
Large Kit 

(enough for about 32 heads) This includes items above, but the 

FENDER MENDER is the galion size. Ordering this kit save you 

DE ctdadcedsededektneedonas aewe o taevas b6abeecessenevhasaa’ $15.00 
Supplies 

FENDER MENDER putty: (Includes catalyst and eyedropper) 

Quart ...... 34.00 Galion ...... $12.00 

Polyester Resin - M-10 ............-5. Pint $1.25 Quart $2.00 

Fiberglas Cloth 38 in. wide $1.75 a yard (remnants free with order) 

Taicum Powder ...... $.25 a Ib. Color ...... $1.00 oz. 

Free detailed instructions with each order. 
Gerald K. Chapi 
er ° apin 
6750 S.W. 8th Street 
Miami 44, Florida 

Lot d-24 F.0.B. Miami 














Need Ideas? Puppets? 
Marionettes? Finished Scripts? 


Qualified personal attention given your specific request. 


Rod Young Puppet Productions 


Box 313 Midtown Station New York 18, New York 


























Ready Now! 


The STEVENS CORRESPONDENCE COURSE 
IN PUPPETRY 


In your own home, at your own pace YOU can learn this 
Master Puppeteer’s secrets of 
Design 
Playwriting 
Construction 
Voice 
Acting 
Settings 
Lighting 
Publicity 
Booking 
Costuming 


and all the myriad details that add up to 
SHOWMANSHIP 


Who is Martin Stevens? Past President and one of the 
“Founding Fathers” of the PUPPETEERS OF AMERICA, 
and currently Script Consultant. He has performed pro- 
fessionally all over the United States and Canada for a 
quarter of acentury. He has produced everything from 
THE PASSION PLAY to PETER RABBIT, from MAC- 


BETH to the internationally famous TOYMAKER, and he 
now offers you a 


Practical Working Program for Your Personal 
Development in Puppet Showmanship! 


Study with a Master — 20 Sessions - $25. 
ENROLL NOW, with 


MARTIN STEVENS 


82 W.:12th Street, New York 11, N. Y. 
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THE PUPPET STORE 


BOOKS 


THE HAND PUPPETS George Merten (cioth) $5.00 (paper) $3.00 
THE MARIONETTES George Merten (cloth) $5.00 (paper) $3.00 
EIGHT PLAYS FOR THE PUPPET THEATRE, George & Elizabeth Merten $3.00 


PUPPETS AND PUPPETRY Cyril Beaumont $9.50 


PUPPET THEATER HANDBOOK Marjorie Batchelder $3.75 
PUPPETS AND PLAYS Batchelder and Comer $4.00 
THE HAND AND ROD PUPPET Batchelder and Michael (paper) $1.50 


FIRST BENCH BOOK OF PUPPETRY Wh law 
SECOND BENCH BOOK OF PUPPETRY Whansilaw (both) $3.50 


MEXICAN FOLK PUPPETS Roberto Lago and Lola Queto $2.50 
MARIONETTES IN MOTION W. A. Dwiggins $1.50 


PUPPETRY YEARBOOKS by McPhariin (limited number) 1982, 1933, 1936 and 1937 
at $3.50 each; 1939 $5.00; 1940 $5.00; 1941 $4.50; 1944-45 $2.50. 





MIMEOGRAPHED PUBLICATIONS 


LIST OF PUPPETRY BOOKS Fern Zwickey .50 
LIST OF PUPPET PLAYS Alfred Wallace .50 
SELECTED MUSIC FOR PUPPET PLAYS Lewis Parsons .50 
PUPPETRY IN RELIGIOUS EDUCATION Rev. Wm. H. Jacoby 1.25 
PUPPETS ARE FUN Corpus Christi Junior League .75 
WORKSHOP MANUAL 1958 Manual from Chapel Hill Workshop 1.00 


MISCELLANEOUS 
Making and Staging Marionettes - Bii Baird - 40 pg. manual 40¢ 


Sevens—Rose Marionette Diagram 


Full size (24 Inch) dlagrams with diagram for contro! and directions for stringing 


Puppst Parade Folio ____ more than 250 pictures (boxed) $2.25 
Wonderful for bulletin boards, scrapbooks, research material or just an out- 
standing collection to prize and keep for reference. 


Lost Boy - a puppet play by Nora Wood (for small children) $1. 


Vertical Controls —ready to use by Tom Harrison 
FINGER PUPPETS by Erma and Florence — wiown, Ballerina, indian, each $3.00 


PUPPETRY JOURNAL, ASHVILLE, OHI0 
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